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THERE1S NO MOBILE-WEB
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THIS IS NOT
THE WEB.

AT

Image Courtesy of Brad Frost

-//bradfrostweb.com/blog/web/responsive-web-design-missin
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THIS IS THE WEB.

Image Courtesy of Brad Frost
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- WHAT IS THE MOBILE WEB?

"The primary design principle
underlying the Web's usefulness and
growth is universality.”

(Tim Berners-Lee)
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- WHAT IS THE MOBILE WEB?
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e Must work with any form of information
e Accessible from any device.
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THIS WILL BE THE WEB.




- WHAT IS THE MOBILE WEB? |

W

Mobile Design _
Adaptive Design - WEB DESIGN
Responsive Design
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COURSE OVERVIEW

In this course, we'll cover:

1. Fluid Layouts
2. Adaptive Design
3. Responsive Design
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FLUID LAYOUTS

<hl>
It 1s quite a three pipe problem. S
<a href="#">Please get me a pipe.</a>

</hl>
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font-size: 16px;

body {
color: #352a25;
font-family: Georgia, serif;
font-size: 62.5%; /* lem = 10px */

~ FLUIDLAYOUTS
html {



FLUID LAYOUTS

target + context = result
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hl {
font-size: 3em; /* 30px/10px */ -
font-weight: bold;
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FLUID LAYOUTS
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C | Q

It is quite a three pipe problem. Please get me a pipe.
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. FLUIDLAYOUTS

hl a {
font-size: 1l4px; € need to onvert

text-transform: uppercase; -
text-decoration: none;
color: #06(C564B;
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FLUID LAYOUTS
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hl a {
font-size: 0.46666667em; /* 14px/30px */ —

text-transform: uppercase;

text-decoration: none;
color: #o6(564B;
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FLUID LAYOUTS
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text-decoration: none; _
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FLUID LAYOUTS

Fluid Foundations
The Fluid Grid
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FLUID FOUNDATIONS

'8 w.. = - S

Fluid Layouts: Layouts that scale -
Fixed Layouts: Layouts that are static

N ————

wios > .

- ” Xx- —t . _ - -
- C— — ——— - — . - B— - - ———— - - - e e 3 —— Sa— -sv‘q
. .- . 3 v
: 'x e SERPN. &
.

—_.——.WM_—___—
- -

NN - LEVEL 2-
- - f i @ — — S ~ = — - gl - . m— . _
T Y P aleril = i | : T
I'



2 FLUID FOUNDATIONS

What Makes A Fluid Site?
e Fluid Grid e

& barcamp

Saturday, April 14"
9:30 AM - 6:00 PM

Bornt from the desire to share and learn inan open environnent,

R.:rCnmp()rlandu 1s bacl and better thas evers

o™ ANNUAL VENUE & TIMES

What is it: Saturday, April 14" 2612
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GRIMPEN MIRE

& BREAKFAST “It is a wonderful place, the moor..."

“You never tire of the moor. You cannot think the wonderful secrets which it contains. It is
so vast, and so barren, and so mysterious.” "You know it well, then?" "I have only been here
LOCATION two vears. The residents would call me a newcomer. We came shortly after Sir Charles

settled.

Jut my tastes led me to explore every part of the country round, and I should think that
there are few men who know it better than I do." "Is it hard to know?" "Very hard. You see,
ABOUT US for example, this great plain to the north here with the queer hills breaking out of it. Do you
observe anything remarkable about that?"

"It would be a rare place for a gallop.” "You would naturally think so and the thought has
cost several their lives before now. You notice those bright green spots scattered thickly over

RESERVATIONS 1t?" "Yes, they seem more fertile than the rest.” Stapleton laughed.

"That is the great Grimpen Mire,” said he. "A false step vonder means death to man or
beast. Only vesterday I saw one of the moor ponies wander into it. He never came out. I saw
his head for quite a long time craning out of the bog-hole, but it sucked him down at last.

PHOTOS Even in dry seasons it is a danger to cross it, but after these autumn rains it is an awful

place. And yet I can find my way to the very heart of it and return alive. By George, there is

another of those miserable ponies!”

}l'.|'1’<.“ ‘v<"..
by Sidney Paget A Here on the moor we are homely folk and do not wait for formal
Sir Arther Conan Doyle o ¥k f 1 introductions. You ma }""“‘i’iil‘. have heard my name from our mutual

irmend, Mortimer. | am Stapleton, of Mernpit House
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GRIMPEN MIRE

LOCATION

RESERVATIONS

PHOTOS

“It is a wonderful place, the moor...

Y Ou never

0 vast, and so barren, and so mysterions.”

tWO years

settled.
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JACK STAPLETON
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“It is a wonderful place, the moor...”

"You never tire of the moor. You cannot think the wonderful secrets which it contains, It is
so vast, and so barren, and so mysterious.” "You know it well, then?” "I have only been here
two yvears. The residents would call me a newcomer. We came shortly after Sir Charles
settled,

But my tastes led me to explore every part of the country round, and I should think that
there are few men who know it better than I do.” "Is it hard to know?" "Very hard. You see,
for example, this great plain to the north here with the queer hills breaking out of it. Do vou
observe anything remarkable about that?”

It would be a rare place for a gallop.” "You would naturally think so and the thought has
cost several their lives before now. You notice those bright green spots scattered thickly over

it?” "Yes, they seem more fertile than the rest.” Stapleton laughed.

“That is the great Grimpen Mire,” said he, "A false step vonder means death to man or
beast. Only vesterday | saw one of the moor ponies wander into it. He never came out. | saw
his head for quite a long time craning out of the bog-hole, but it sucked him down at last.
Even in dry seasons it is a danger to cross it, but after these autumn rains it is an awful
place. And vet I can find my way to the very heart of it and return alive. By George, there is
another of those miserable ponies!”

JACK STAPLETON

f

i n«‘.,’)i'.‘( O
Here on the moor we are homely folk and do not wait for form:
|

introductions. You may possibly have heard my name from

friend, Mortimer. I am Stapleton, of Merripit House
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Grimpen Mire Bed & Breakfast

L

KFAST "It is a wonderful place, the moor..."

LOCATION "You never tire of the moor. You cannot think the wonderful secrets which 1t contains. It is so
vast, and so barren, and so mvsterious.” "You know it well, then?” "1 have only been here two

vears. The residents would call me a newcomer. We came shortly after Sir Charles settled

But my tastes led me to explore every part of the country round, and I should think that there
are few men who know it better than [ do." "Is it hard to know?” "Very hard. You see, for
example, this great plain to the north here with the queer hills breaking out of it. Do you

observe anything remarkable about that?”

"It would be a rare place for a gallop.” "You would naturally think so and the thought has cost
several their lives before now. You notice those bright green spots scattered thickly over it?

"Yes, they seem more fertile than the rest.” Stapleton laughed
RESERVATIONS

"That is the great Grimpen Mire,"” said he. "A false step vonder means death to man or beast
Only yesterday I saw one of the moor ponies wander into it. He never came out. I saw his head
for quite a long time craning out of the bog-hole, but it sucked him down at last. Even in dny
seasons it 1s a danger to cross it, but after these autumn rains it 1s an awful place. And vet I can

find mv way to the very heart of it and return alive. Bv George, there is another of thoss

PHOTOS

- o et © e T B
2 A -
JACK STAPLETON e T
Here on the moor we are homely folk and do not wait for formal introductions
Photes by Sidney Papst i - You may possibly have heard my name from our mutual friend. Mortimer. [ am
v Sir Arther Conan Dovle ' Stapleton, of Mermripit House

Hound of the Baskervill




» OO Crimpen Mire Bed & Breakfast

S e

B R 1 "It is a wonderful place, the moor..."

LOCATION “You never tire of the moor. You cannot think the wonderful secrets which it contains. It 15 so
vast, and so barren, and so mysterions.” “You know it well, then?” 1 have only been here two

vears. The residents would call me a newcomer, We came shortly after Sir Charles settled

But my tastes led me to explore every part of the country round, and | should think that there
are few men who know it better than 1 do.” "Is it hard to know?” "Very hard. You see, for
ABOUT US example, this great plam to the north here with the queer hills breaking out of it. Do you

observe anything remarkable about that?”

“It would be a rare place for a gallop.” "You would naturally think so and the thought has cost
several their lives before now. You notice those bright green spots scattered thickly over it?

~

“Yes, they seem more fertile than the rest,” Stapleton laughed
RESERVATIONS

"That is the great Grimpen Mire,” said he. "A false step yonder means death to man or beast
Only vesterday | saw one of the moor ponies wander into it. He never came out. | saw his head
for gquite a long lime craning out of the hog-hole, but it sucked him down at last. Even in dry
scasons it s a danger to crosa it, but after these autumn rains it 1= an awful place. And vet [ can
PHOTOS find my way to the very bheart of 1t and return alive. By George, there 1s another of those

o
mserable pomies

JACK STAPLETO)

Here on the moor we are homely folk and do not walt for formal introductions
You may possibly have heand my name from our murual imend, Mortimer. | am

Stapieton, of Merripit Hotese
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<header>
</header'> LOCATION
<hav>
<ul class="menu'">
</ul>
</nhav>

ABOUT US

RESERVATIONS

<footer>
</footer>
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FLUID FOUNDATIONS

.s1debar {
float: left;
text-align: center;
width: 305px;
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THE FLUID GRID
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target + context = result
305px +940px = 0.32446809
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THE FLUID GRID

Oo00n Crimpen Mire Bed & Breakfast o

GRIMPEN MIRE — .
ED & BREAKFAS] It is a wonderful place, the
moor..."

LOCATION

"You never tire of the moor. You cannot think the wonderful secrets which it
contains. It i1s so vast, and so barren, and so mysterious.” “You know it well, then?”
“I have only been here two vears. The residents would call me a newcomer. We
came shortly atter Sir Charles settled

ABOUT US

But my tastes led me to explore every part of the country round, and I should think
that there are few men who know it better than I do.” "1s it hard to know?" "Vers
hard. You see, for example, this great plain to the north here with the queer hills

breaking out of it. Do vou observe anvthing remarkable about that?’

RESERVATIONS "It would be a rare place for a gallop,”™ "You would naturally think so and the
thought has cost several thewr lives before now. You notice those bright green
spots scattered thickly over it?" "Yes, they seem more fertile than the rest.”

Stapleton laughed.

"That is the great Grimpen Mire," said he, "A false step vonder means death to

PHOTOS man or beast. Only yesterday 1 saw one of the moor pondes wander into it. He
never came out. 1 saw his head for quite a long time craning out of the bog-hole
but it sucked him down at last. Even in dry seasons it 1s a danger to cross it, but
after these autumn rains it is an awful place. And vet I can find my way to the very
heart of it and return alive. By George, there is another of those miserable

pulllv'\"

Fhcta by 83d Vg
Wonds b r Artduer sty Den
m The Hex o the Saskervill

JACK STAPLETON

Here on the moar we are homely folk and do not wait for formal

introductions. You may possibly have heard my name from our

mutual friend, Mortimer. 1 am Stapleton, of Mernipit House
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<section class="content">
<aside></aside>

<p></p>

<footer class="stapleton">
<div class="p1ic">
</div>
<div class="b1o">
</div>
</footer>
</section>

“It is a wonderful place, the moo

You never tire of the moor. You cannot think the wonderful secrets which 1t co
so vast, and so barren, and so mysterious.” "You know it well, then?” "I have on
two vears. The residents would call me a newcomer. We came shortly after Sir (

settled.

But my tastes led me to explore every part of the country round, and I should tl
there are few men who know it better than [ do.” "Is it hard to know?" "Very hai
for example, this great plain to the north here with the queer hills breaking out

observe anvthing remarkable about that?”

It would be a rare place for a gallop.” "You would naturally think so and the the
cost several their lives before now. You notice those bright green spots scatterec

it?” "Yes, they seem more fertile than the rest.” Stapleton laughed.

Ihat is the great Grimpen Mire,” said he. "A false step vonder means death to
beast. Only vesterday | saw one of the moor ponies wander into it, He never car
his head for quite a long time craning out of the bog-hole, but it sucked him doy
Even in dry seasons it 1s a danger to cross it, but after these autumn raimns it is al
place. And yet I can find my way to the very heart of it and return alive. By Geor

another of those miserable ponies!”

Y= - JACK STAPLETON
a. {

11
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.content {
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GCrimpen Mire Bed & Breakfast

'GRIMPEN MIRE
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.content {
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Flexible Margins

When setting flexible margins on an element, your
context is the width of the element’s container. -

Ethan Marcotte (Responsive Web Design, 35)
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.content { =
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Flexib.i‘!ge.Padding: e Eee 3

When setting flexible padding on an element, your
context is the width of the element itself.

Ethan Marcotte (Responsive Web Design, 35) 58
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.content { L
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box-shadow: 0Opx 3px 4px rgba(@, 0, 0, .3);
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THE FLUID GRID

e 6060 Crimpen Mire Bed & Breakfast
"‘i‘_’él’i’.“’ s - Ci‘l’
e [0 BN

‘ SRIMPEN MIRE

"It is a wonderful place, the moor..."

LOCATION -

"You never tire of the moor. You cannot think the wonderful secrets which it contains. It is so vast, and so
barren, and so mysterious.” "You know it well, then?” "I have only been here two vears. The residents would call

me a newcomer. We came shortly after Sir Charles settled.

But my tastes led me to explore every part of the country round, and 1 should think that there are few men who
ABOUT US know it better than [ do.” "Is it hard to know?” "Very hard. You see, for example, this great plain to the north

here with the queer hills breaking out of it. Do vou observe anything remarkable about that?'

- "It would be a rare place for a gallop.” "You would naturally think so and the thought has cost several their lives
= before now. You notice those bright green spots scattered thickly over it?” "Yes, they seem more fertile than the

rest.” Stapleton laughed

RESERVATIONS

. "That is the great Grimpen Mire,” said he. "A false step vonder means death to man or beast. Only vesterday |
saw one of the moor ponies wander into it. He never came out. I saw his head for quite a long time craning out of
the bog-hole, but it sucked him down at last. Even in dry seasons it is a danger to cross it, but after these autumn
rains it is an awful place. And vet I can find my way to the very heart of it and return alive. By George, there is
another of those miserable ponies!”

PHOTOS
JACK STAPLETON -

-r

Here on the moor we are homely folk and do not walt for formal introductions. You may possibly

have heard my name from our mutual friend, Mortimer. [ am Stapleton, of Merripit House

Wards by Sir Arther Conan Doad
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ADAPTI\IE ADVENTURES

Wt“’-—"

Adaptlve Web De5|gn
Break Points
Media Queries
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~ WHAT IS ADAPTIVE WEB DESIGN?

-

Design For controlled adaptation ...
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- DRIBBBLE MOBILE OPTIONS

e Separate Mobile Site
e Adaptive Design

e Responsive Design o=t
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WHAT IS ADAPTIVE WEB DESIGN?

W

Désjgning to meet a specific context

e Device
e Screen Size —

e Resolution
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"FOUR DESIGN KEYS

-l v,

~ * Whos Your User?
o How WIill They Use The Site?

e Context (i.e. what device?) vt
e Content (how will it adapt7)
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FOUR DESIGN KEYS

o [Jser

o (Jse

—>

e Context —>

e Content ——>

Find the restaurant or learn about it

e ——

La/?ta/a or wobile phones —

Location info + menu + about

e LEVEL3
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Carrier =

The Main Dining Room
Level Three Deck
20,000 Leagues Under the Sea

Q@ MAPIT

BEUERAGES
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BEVERAGES

Chateau Lafite Rothschild

1865, Pauillac

Chateau Latour
1852, Pauillac

Dow’s Port 30yr
1840, Portugal

Chateau d'Yquem

1811, Sauternes

Chateau Petrus

1840, Pomerol

Weingut Keller
1865, Reisling

| 1.800.555.NEMO
The Main Dining Room .

Level Three Deck P n\ rr
20,000 Leagues Under the Sea 9 MRP

CUISINE

Preserve of Sea Cucumber
in milk of the Cetacea

Braised Octopus
with Port & Ink reduction

Filet of Yellowtail

on seaweed slaw

Fruit of the Anemone
with North Sea Fucus Sugur

The Nautilus is a masterpiece containing masterpieces. Here are the several dimensions of



ADAPTIVE WEB DESIGN
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1. Adaptive Markup
2. Break Points

3. Media Queries
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MENU

ADAPTIVE MARKUP

—

BEVERAGES

RED WINE

Chateau Lafite Rothschild
1865, Pauillac

Chaéteau Latour
1852, Pauillac

Dow’s Port 30yr
1840, Portugal

WHITE WINE

Chaéateau d’'Yquem

1811, Sauternes

Chateau Petrus
1840, Pomerol

Weingut Keller
1865, Reisling

—

CUISINE

FIRST

Preserve of Sea Cucumber
in milk of the Cetacea

SECOND

Braised Octopus
with Port & Ink reduction

THIRD

Filet of Yellowtail
on seaweed slaw

FORTH

Fruit of the Anemone
with North Sea Fucus Sugur



ot (Bt (B (E : ' a1
\ I J & SRR Level Three Deck
BAR & RESTRURRANT 20,000 Leagues Under the Sea

The Nautilus is a masterpiece containing masterpieces, Here are the several dimensions of

the boat you are in. It is an elongated cylinder with conical ends. It is very like a cigar in
shape, a shape already adopted in London in several constructions of the same sort. The
length of this cylinder, from stem to stern, is exactly 70 meters, and its maximum breadth is




RED WINE

Chateau Lafite Rothschild
1865, Pauillac

Chateau Latour
1852, Pauillac

Dow’s Port 30yr
1840, Portugal

WHITE WINE

Chateau d’'Yquem
1811, Sauternes

Chateau Petrus
1840, Pomerol

Weingut Keller
1865, Reisling

FIRST

Preserve of Sea Cucumber
in milk of the Cetacea

SECOND

Braised Octopus
with Port & Ink reduction

THIRD

Filet of Yellowtail
on seaweed slaw

FORTH

Fruit of the Anemone
with North Sea Fucus Sugur
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1. Adaptive Markup

2. Break Points 9
3. Media Queries o
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- UNDERSTANDING BREAK POINTS

e e

Break Poinl:s: where your design breaks down

re— YT
“)‘:‘L’~-—J . i
"5» ol -
" -

Uﬂca/& z‘he he(yhz‘ and. WLdz‘h Of the z‘czfyez‘ mw/amf

= -—-:v-‘ -

= S T SR, AR g

—-.—q'—-&._.-h-—‘-__—___

R LT O
: '*‘ﬁ-'-"'f"".m-.-vy--wr 4
- ‘ @ —— — s - T ‘o - 5 e e
M AAAARESE| O _ ST
.'



~ UNDERSTANDING BREAK POINTS
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ADAPTIVE WEB DESIGN

s

1. Adaptive Markup
2. Break Points

3. Media Queries
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MEDIA QUERIES

-

<link rel="stylesheet" href="global.css" media="all" />

<link rel="stylesheet" href="main.css" media="screen" />
<link rel="stylesheet" href="paper.css" media="print" /> =
<link rel="stylesheet"” href="mobile.css" media="handheld"/>
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MEDIA QUERIES

-

Media ;;/;% ‘ Buery T

e

@media screen and (max-width: 320px) {
ololo\VAR]
font-size: 100%
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MEDIA QUERIES

-

@media screen and (max-width: 320px) {
ololo\VAR]
font-size: 100%

¥
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2 idth
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MEDIA QUERIES

- -

@media screen and (min-width: 1024px) {

body { .
font-size: 100%

¥

5
£

> 1024px in width




/%

Media Queries

/* < 4B0px */ \

@nedia screen and (max-width: 480px) { BO‘L"éOVVI Of >/0(/f S‘éY/éShé@'é

/%

hl {
background: url(images/logo_s.png) no-repeat; Ehee, +3ods
height: 80px;
margin: © auto;
text-indent: -9999%em;
width: 295px;

}

header { e
border-bottom: none; -
padding: @px; ,
position: relative;
margin-top: none;

}

header h3 {margin-bottom: 3px;}

header p {line-height: 1.2em;}

. logo {
float: none;
margin: @ auto;
text-align: center;

}

. location {
background-color: #26343e;
float: none;
margin: @ auto;
margin-top: 20px;
padding: 10px;
text-align: center;

}

-addy {
float: none; s
margin-right: @px;

_ padding-top: 5px;

*/

Header

*/ e
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MEDIA QUERIES
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@media screen and (max-width: 320px) {

3
@media screen and (max-width: 480px) {
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MEDIA QUERIES

@media screen and (max-width: 480px) {

¥ S~
Bewefit of fluid sites’
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~ MEDIA QUERIES: DESKTOP

hl {
background: url(images/logo.png) no-repeat;
height: 84px;
text-indent: -9999%em;
width: 308px;
¥ -
header {

, M (5] | 18§
border-bottom: 15px solid #26343e; & @Ei E@?E&@;@r

padding: 25px 0;

index.html|
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- MEDIA QUERIES: MOBILE

-

@media screen and (max-width: 480px) {

hl {
background: url(images/logo_s.png) no-repeat;
height: 80px; >
margin: 0 auto;
text-indent: -9999%em;
width: 295px;

¥

header {
border-bottom: none;
padding: 0px;
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- MEDIA QUERIES: DESKTOP
- . W/r\

.logo {

float: left; -
, —
.location {
float: right;

} | -
. addy { The Main »D'ining Room 9 e
. . L I Th Deck
-F-I'Oqt g left ) ZSVC?OO L;eaegugsc Under the Sea 1-800-555-NEMO
ks
.mappy {

float: right;
text-align: center;
width: 270px;

LEVEL3 .



-

@media screen and (max-width: 480px) {

.logo {
float: none;
margin: 0 auto;
text-align: center;

¥

.location {
background-color: #26343e;
float: none;
margin: @ auto;
text-align: center;

¥

.addy {
float: none;

}
.mappy {

float: none; I_EVEI. 3

width: 100%;

- MEDIA QUERIES: MOBILE

e



Carrier =

The Main Dining Room
Level Three Deck
20,000 Leagues Under the Sea

Q MAPIT
1.800.555.NEMO
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~ MEDIA QUERIES: DESKTOP

.box {

min-height: 425px;
width: 41.666667%; /* 400px/960px */

!

/¥ ——--- Beverages

.beverages {

float: left;

= /¥ - Cuisine

.cuisine {

float: right;

BEVERAGES

Chateau Lafite Rothschild
1865, Pauillac

Chateau Latour
1852, Pauillac

Dow's Port 30yr
1840, Portugal

Chateau d'Yquem
1811, Sauternes

Chateau Petrus
1840, Pomerol

Weingut Keller
1865, Reisling

Pre_serv
mim

in Po

Fil

on

Fruit
with Nc



MEDIA QUERIES: MOBILE

—

@media screen and (max-width: 480px) {
.box {

margin: 20px auto;

min-height: 0px;

width: inherit;

AR EEE Beverages ----- */
.beverages {
float: none;

/* —---- Cuisine ----- */
.cuisine {
float: none;
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BEVERAGES

RED WINE
Chateau Lafite Rothschild 1865, Pauillac
Chateau Latour 1852, Pauillac

Dow's Port 30yr 1840, Portugal

WHITE WINE
Chateau d'Yquem 1811, Sauternes

Chateau Petrus 1840, Pomerol

Weingut Keller 1865, Reisling
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The Mobile First Approach
Responsive Applied
Advanced Media Queries
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- THE MOBILE FIRST APPROACH

"prepares you for the explosive growth and new
opportunities on the mobile internet,

forces you to focus,

enables you to innovate in ways you previously
couldn't.”

Luke Wroblewski (Mobile First, 5)
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~ THE MOBILE FIRST APPROACH

Fbcus on the most important things:

Simplify content

Prioritize layout -

Optimize user experience
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RESPONSIVE DESIGN

Is Responsive the same as Adaptive?

o All Responsive are Adaptive

e Not all Adaptive are Responsive "~

D — A iR W "I N e B T s e s ﬂ 3
N e -
. “;'.‘ :
- T —— - -‘—
N < . -‘_' S e e,
| - . ) =
& et e
Vet S —
e ———— .
¥ 79y v e ey
\ n
_A- F A &
TRy
ﬁ—.'-'wm "“
. — Rl » . y —
~pt Level-4—-



RESPONSIVE DESIGN

- Responsive designs provide continuity between

contexts o

Responsive designs are portable and accessible
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~ RECAP: WHERE WE'VE BEEN

1. Fluid Layouts

2. Adaptive Design

— limitations with viewport size

-

—_— doesut cover universal web

N

3. Responsive Design  ——  flesible and wniversal
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RESPONSIVE APPLIED
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Responsive Design: content defines break points
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BEUERAGES

Chateau Lafite Rothschild
1865, Pauillac

Chateau Latour
1852, Pauillac

Dow's Port 30yr
1840, Portugal

Chateau d'Yquem
1811, Sauternes

Chateau Petrus
1840, Pomerol

Weingut Keller
1865, Reisling

The Main Dining Room
Level Three Deck
20,000 Leagues Under the Sea
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CUISINE

Preserve of Sea Cucumber
in milk of the Cetacea

Braised Octopus
in Port & Ink reduction

Filet of Yellowtail
on seawood slaw

Fruit of the Anemone
with North Sea Fucus Sugar



e /* < 870px */

=

@media screen and (max-width: 870px) { ===

index.html ' "

MAPIT
The Main Dining Room 9
Level Three Deck

d’ = : P 20,000 Leagues Under the Sea I.BOO.SSS.NEMO

BEVERAGES CUISINE

Chateau Lafite Rothschild Preserve of Sea Cucumber
1865, Pauillac in milk of the Cetacea



/¥ < 870px */

@media screen and (max-width: 870px) {

hl {
background: url(images/logo_l.png) no-repeat;

height: 105px;
margin: 0 auto;
width: 400px;

.location {

background-color: #26343e;

float: none;
min-height: 85px;
margin: 0 auto;
margin-top: Z20px;
padding: 10px;
text-align: center;

BEVERRGES

Chateau Lafite Rothschild
1865, Pauillac

Chateau Latour
1852, Pauillac
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1840, Portugal

Chateau d'Yquem
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CUISINE

Preserve of Sea Cucumber
in milk of the Cetacea
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tn Port & Ink reduction

Filet of Yellowtail
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BEVERAGES

Chateau Lafite Rothschild
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CUISINE

Preserve of Sea Cucumber
in milk of the Cetacea

Braised Octopus
in Port & Ink reduction

Filet of Yellowtail
on seawood slaw
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BEUERAGES

RED WINE

1865, Pauillac

Chateau Latour
1852, Pauillac

Dow's Port 30yr
1840, Portugal

WHITE WINE

Chateau d'Yquem
1811, Sauternes

Chateau Petrus
1840, Pomerol

Weingut Keller
1865, Reisling

Chateau Lafite Rothschild

168 Px

"MENU

FIRST

Preserve of Sea Cucumber
in milk of the Cetacea

SECOND

Braised Octopus
in Port & Ink reduction

THIRD

Filet of Yellowtail
on seawood slaw

FOURTH

Fruit of the Anemone
with North Sea Fucus Sugar



/* < 768px */

@media screen and (max-width: 768px) {

.box {
padding: 10px;
margin: 20px auto;
width: inherit;

.beverages {
float: none;

ks
/* - Cuisine ----- */
.Ccuisine {
float: none;
ks

}




LOCATION
The Main Dining Room
Level Three Deck
20,000 Leagues Under the Sea

- MENU

BEUERAGES

RED WINE

Chateau Lafite Rothschild
1865, Pauillac

Chateau Latour
1852, Pauillac

Dow's Port 30yr
1840, Portugal
WHITE WINE

Chateau d'Yquem
1811, Sauternes

Chateau Petrus
1840, Pomerol

Weingut Keller
1865, Reisling
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/* < 48Qpx */
@media screen and (max-width: 480px) {
¥

s SRR

/* < 510px */

~ @media screen and (max-width: 510px) {
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FEATURE NAME

device-width

device-height

DEFINITION

The width of the display
area.

The height of the display
area.

The width of the device'’s
rendering surface.

The height of the
device’s rendering
surface.

HAS min- AND
max- PREFIXES




FEATURE NAME

orientation

aspect-ratio

device-aspect-
ratio

color-index

DEFINITION

Accepts portrait or
landscape values.

Ratio of the display
area’s width over its
height. For example: on
a desktop, you'd be able
to query if the browser
window isata 16:9
aspect ratio.

Ratio of the device’s
rendering surface width
over its height. For
example: on a desktop,
you'd be able to query if

the screenisata 16:9
aspect ratio.

The number of bits per
color component of the
device. For example, an
8-bit color device would
successfully pass a query
of (color: 8). Non-
color devices should
return a value of @.

The number of entries

in the color lookup table
of the output device.
For example, @media
screen and (min-
color-index: 256).

HAS min- AND
max- PREFIXES




FEATURE NAME

monochrome

resolution

DEFINITION

Similar to color, the
monochrome feature
lets us test the number
of bits per pixel in a
monochrome device.

Tests the density of the
pixels in the device,
such as screen and
(resolution:

72dpi) or screen and
(max-resolution:
3e0dpi).

For tv-based browsing,
measures whether the
scanning process is
either progressive or
scan.

Tests whether the device
is a grid-based display,
like feature phones with
one fixed-width font.
Can be expressed simply
as (grid).

HAS min- AND
max- PREFIXES
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/* Portrait */
@media screen and (orientation:portrait) {

/* Portrait styles */

s

/* Landscape */
@media screen and (orientation:landscape) {

/* Landscape styles */
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RESPONSIVE MEDIA

Responsive Images
Retina Images
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The Nautilus is a masterpiece containing masterpieces. Here are the several dimensions of the boat you ar¢
It is an elongated cylinder with conical ends. It is very like a cigar in shape, a shape already adopted in Lonc
In several constructions of the same sort. The length of this cylinder, from stem to stern, is exactly 70 meter
and its maximum breadth is eight meters. It is not built on a ratio of ten to one like your long-voyage steame
but its lines are sufficiently long, and Its curves prolonged enough, to allow the water to slide off easily, and
oppose no obstacle to its passage. These two dimensions enable you to obtain by a simple calculation the
surface and cubic contents of the Nautilus. Its area measures 1011.45 square meters; and its contents 1,50
cubic meters; that is to say, when completely immersed it displaces 1500.2 cubic meters of water, or 1500.2
metric tons.



~ RESPONSIVE MEDIA
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1. Save out larger images
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- RESPONSIVEMEDIA

2. Use max-width

img {
max-width: 100%;
}
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RESPONSIVE MEDIA

o -

2. Use max-width

about 1mg {
width: 29.6875%;
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It is an elongated cylinder with conical e
in several constructions of the same sor
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RESPONSIVE MEDIA

1mg,
embed,
object,
video {
max-width: 100%; e
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- RESPONSIVEMEDIA

No |IE6 support e

See: http://clagnut.com/sandbox/imagetest3/ gy~
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'Responsive Media on Windows

-

* Prior to Windows 7, poor max-width support

e Specifically on Firefox 2 & IE7 -

e Use Alphalmageloader
http://msdn.microsoft.com/en-us/library/
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- RESPONSIVE MEDIA

- -

More Robust Options

e FitText to make font-sizing flexible: [http://fittextjs.com/]

e Lettering.js for more robust control over your typography: .
[http://letteringjs.com/] -

e FitVids.js for flexible, responsive videos: [http://
fitvidsjs.com/]
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Responsive Images
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: RETINA IMAGES P

 Retina Images = 1.5x - 2x the pixel density

Double the image size? ' >

Use Media Queries
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- RETINA IMAGES

@media

only screen and (-webkit-min-device-pixel-ratio: 1.5), s

only screen and (min-device-pixel-ratio: 1.5) {
/* Styles */
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~ RETINAIMAGES

/* ORIGINAL CSS */
.logo { =

background-image: url(images/logo.png) no-repeat;

5
£

‘ ,-"‘.. - . -ha
< ) - ﬁt S 2
- d - - &

L et rhelh
T =yl 3 TRer o

:";—E—-: s =%

N — - — - ‘b—>
—_— = e-h_‘_

LS R

| G i T S oo T - . N
.f& YV aYeril =od S Y . -

N
T ()

e



RETINA IMAGES

@media
only screen and (-webkit-min-device-pixel-ratio: 1.5), =
only screen and (min-device-pixel-ratio: 1.5) {
.logo {
background-image: url(logo@Z2x.png);

-webkit-background-size: 12px 1lopx;

packground-size: 12px 16px;
} \
: backymund-séze egua/ to the size of the O@Lm/ image
tills the contaiver with the higher res image
Level 5 =






- BUT WHAT ABOUT FILE SIZE?

e

——

~ PicturefFill - created by Scott Jehl

http.//scottjehl.com/picturefill
Creates <picture> element =

\

s/%a'fy different L'mage stz¢s to be served by different devices
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~ RETINA IMAGES

e — e
<picture alt="0ur Alternate Text">
<!-- Smallest size first - no @media qualifier --> ;
<source src="content-image. jpeg" /> s
<!-- Large size - send to viewports 800px wide and up -->
<source src="content-image-1rg.jpeg" media="(min-width: -—

300px)" />

</picture> N\\

picture> doesnt exist

st include /odafw‘ef il /'s (n our <head>

Level 5 =



~ RETINAIMAGES

LS

albw.

e —

<picture alt="0ur Alternate Text'">
<!-- Smallest size first - no @media qualifier -->
<source src="content-image.jpeg" />
<!-- Large size - send to viewports 800px wide and up -->
<source src="content-image-1rg.jpeg" media="(min-width: -

300px)" />

<!-- Fallback content for non-]S or non-media-query-
supporting-browsers -->

<noscript>

<1lmg src="content-image.jpeg" alt="0Our Alternate
Text" /> N\\
</noscript>

</picture> WhéVl/é’((/dSCﬂf?f (s dLsab/ed LEVEL5 R



